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 This anti-wave sports film is a provocative and disturbing character study of a man 

struggling to navigate his grief. Told against the backdrop of tennis competition, 30-Love 

is the directorial debut of filmmaker Robert Cannon and stars Academy Award® nominee 

Brenda Vaccaro (Kubo and the Two Strings, Midnight Cowboy).  

 In an effort to remember the wife he lost to childbirth, a man drives 

himself to succeed in the sport she loved. As his obsession grows, her family intervenes himself to succeed in the sport she loved. As his obsession grows, her family intervenes 

and they begin a tug-of-war for control of his newborn daughter. He finds support in his 

two friends played by Justin Lee (The Interview, Arrested Development) and 

Mark Gagliardi (Drunk History, Thrilling Adventure Hour).

 30-Love depicts the stages of grief and the dark humor we find when we lose 

someone we love.

 This anti-wave sports film is a provocative and disturbing character study of a man 

struggling to navigate his grief. Told against the backdrop of tennis competition, 30-Love 

is the directorial debut of filmmaker Robert Cannon and stars Academy Award® nominee 

Brenda Vaccaro (Kubo and the Two Strings, Midnight Cowboy).  

 In an effort to remember the wife he lost to childbirth, a man drives 

himself to succeed in the sport she loved. As his obsession grows, her family intervenes himself to succeed in the sport she loved. As his obsession grows, her family intervenes 

and they begin a tug-of-war for control of his newborn daughter. He finds support in his 

two friends played by Justin Lee (The Interview, Arrested Development) and 

Mark Gagliardi (Drunk History, Thrilling Adventure Hour).

 30-Love depicts the stages of grief and the dark humor we find when we lose 

someone we love.

Synopsis



Writer/Director
 Inspired by the structures of the anti-Western genre which emerged after World 
War II, Robert Cannon has dedicated himself to telling the stories of unsettling 
characters.  Audiences, once used to the hero dressed in white who rode into 
town to defeat the bad guy dressed in black, were suddenly forced to meet 
characters who defied their expectations.  Cannon sees anti-heroes as being more characters who defied their expectations.  Cannon sees anti-heroes as being more 
representative of the true human condition.  With that in mind, he is interested in 
creating a cinematic world which forces filmgoers to view the disturbing nature of 
the people.  In this, his directorial debut, Cannon delves into the mind of an 
obsessed widower who cannot seem to climb out of the downward spiral he chose 
for himself.     

  Moreover, Cannon uses his own experiences to inspire his writing.  30-Love 
provided the vehicle to cathartically dispel the demons which haunted him by acting 
as the main character in his own film.  Using the Kübler-Ross methodology of grief 
as a backdrop and his highly-emotional divorce as fuel for inspiration, Cannon 
touches on the tones of isolation and pain universal to all of us. 

  At times, 30-Love comes too close to reality for some audiences.  But Cannon 
assures his audiences that the film also has its lighter moments.  To be certain, the 
film is a dark comedy.  It is meant to inspire laughter, but also meant to touch on 
the taboos of relationships and the uncomfortable truth that we all too frequently fail 
at them.
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 When Ira Heffler was young, watching movies with happy endings made him feel 

good.  As he got older, Heffler saw big blockbuster movies with more provocative 

endings.   In the 1970s, Heffler remembers attending a screenwriting seminar and 

being told, “People want to walk out of the theatre feeling good.  That’s why they 

go to movies!”  He remembers questioning that adage, citing Romeo and Juliet, 
Butch Cassidy and the Sundance Kid, and others. 

  Without doubt, there is an emotional ‘wow’ of a joyous, happy ending.  How-

ever, Heffler has stated that he feels a responsibility to “tell it like it is.”  Fed up with 

the tiresome predictability of the glut of Hollywood movies with their upbeat ending, 

Heffler wanted to tell a story that reflects not so much how we wish we could be; 

but rather, how we are.  Hollywood movies, with few exceptions, don’t do that.   

Fortunately, today we have Indie films, many of which dare to go against the grain.

 And so Heffler teamed up with Robert Cannon, co-writer and producing partner, 

and set out to tell such a story, 30-Love.  The film is an anti-sports sports film that 

tells a story that’s raw, disturbing, and unsettling: just like real life.  Cannon and 

Heffler hope viewers find their film enjoyable.  More so, they hope people are 

captivated, compelled, even agitated … and yet 30-Love can certainly still be 

“enjoyable.”  Perhaps viewers may not “walk out of the theater feeling good” … but 

they will walk out of the theater ‘feeling’.
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Behind the Scenes



Robert Craighead
One of the most versatile character actors in Hollywood can be One of the most versatile character actors in Hollywood can be 
seen recurring in Seth Rogen's new TV series for Hulu Future 
Man, and co-starring in the feature films The Tiger Hunter and 
Painted Woman, both to be released the fall of 2017.  Early 
roles include the World Premiere Musical Comedy Ameritage, 
plus several television guest starring roles in Cagney and Lacey, 
Riptide, and For Love and Honor.  He also had roles in cult 
classic films such as classic films such as Return of The Living Dead, Cujo, and The 
Bear.  Craighead is most notably recognized as Lt. Frank 
Conran of the daytime drama The Bold and The Beautiful where 
he spent four years fighting crime in Beverly Hills.

Del Hunter-White
Del Hunter-White is known for her work on Trial & Error (2017), 
Colony (2016) and The Bachelors (2017).  In addition, she has 
appeared in many television shows including Ellen, Touched By 
an Angel, ER, Dexter, and Shameless.

Shauhin Davari

Shaw Davari is not an actor and doesn’t want to be one.  
However his athletic prowess and natural screen presence 
made him a perfect fit for the role of “Davari” - a role that was 
written specifically for him, as only Davari could play “Davari.”

Brenda Vaccaro
A leading lady on screen, stage and television, Brenda Vaccaro A leading lady on screen, stage and television, Brenda Vaccaro 
first received national attention when she was nominated for a 
Golden Globe for Midnight Cowboy in 1967.  Since then, she 
has appeared in many features including Capricorn One, The 
Mirror has Two Faces, and You Don’t Know Jack.  The husky-
voiced actress is a three-time Tony Award nominee, for Best 
Featured Actress in a Play (Cactus Flower), Best Actress in a 
Musical (Dow Jones), and Best Actress in a Play (The Goodbye 
People).  Vaccaro has made countless guest appearances in 
television shows, including The Fugitive, St. Elsewhere, 
Colombo, The Golden Girls, and Friends.

Justin Lee
Justin Lee is widely recognized for the unforgettable role of Justin Lee is widely recognized for the unforgettable role of 
"Annyong Bluth", on the critically acclaimed comedy sitcom, 
Arrested Development.  Lee also appeared in the independent 
film Just Peck, which premiered at the Cannes Film Festival in 
2009.  He was also featured in The Interview, Get Shorty, and 
had a recurring role on the ABC Family television series 10 
Things I Hate About You, portraying Charlie "The Perv" Woo.

Mark Gagliardi
Mark Gagliardi is best known for the viral hit Mark Gagliardi is best known for the viral hit Drunk History and 
his work on stage in The Thrilling Adventure Hour, a monthly live 
hit show and podcast at Largo in Los Angeles.  He has acted in 
over 200 plays and toured as a member of the original revival 
cast of National Lampoon Lemmings.  On TV he played the 
villain “Savage” on Disney XD's I'm In The Band and has 
appeared on various TV shows including How I Met Your 
Mother Mother and The League.  Gagliardi is a veteran of The Second 
City, improvises regularly with the record-breaking group 
Freedom Snatch, and works as an improvisation coach.

Cast


